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Literati art, or Weren Yishu 32 A\ Zfiy, is a Chinese art
form nurtured and promoted by scholars. The creators of
literati art consider themselves first and for most a human
being completed by Confucian moral cultivation and
elevated by Daoist integration with nature. Literati art
thus emphasizes art as a way of life and cultivation of
personality. The learning and creating procedure of art
are just as essential as the final product. The four noble
arts of literati — gugin playing, weigi game, calligraphy,
and painting, or gin gi shu hua Z=f£Z=2 in Chinese —
are inseparable and equally important in cultivating ideal
personality and understanding the supreme truth Dao 4.

In visual art, the literati tradition emphasizes
comprehensiveness and multi-disciplinary approach. The
“three perfections” — poetry, calligraphy, and painting, or
shi shu hua 5F&2 — 4% in Chinese —are all
indispensible for a good painting and a literati artist must
be simultaneously a painter, calligrapher, and poet. Later,
a fourth skill was added, the seal design and carving.
Many great literati artists in Chinese history were
masters of all four skills, among which calligraphy was
considered the most important. The same writing brushes
and inks are used for painting. The technique, principles,
and philosophy of Chinese calligraphy provided base for
all the other three, and it was considered as the highest of
all literati arts.

More than 30 works from the Song dynasty to present has
been chosen for this exhibition to offer a comprehensive
introduction to literati art, its technical approach, artistic
achievements, and interaction with other forms of literati
culture. Emphasis is on the shared ideology among art,
poetry and music. This exhibition is also meant to reflect
on the nature of “image.” Chinese artists often used the

Zhang Hong (1577-7?), Fishing Boats among

Autumn Mountains after Li Cheng (Song word “writing” instead of “painting” when talking about
Dynasty), hanging scroll, Ming Dynasty; creating an image, “writing bamboo,” etc. What is an
the Flint Institute of Arts. image? And how much is our response to a painting

. ) U, shaped by the brushworks of writing and the reading and
Eﬂ]@ (15 z;;ﬁ @% %ﬂ*;g%ﬁz pre-reading of contexts? Indeed, looking at these Chinese
fﬁfn/ﬁ T ' =77 scrolls, one can see the division blurred and a great image

emerging from a writing hand.
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Suichu, Bamboo album, ink on paper
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